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ABSTRACTS
PE3IOME

Zwlynp 2njwpjub
UO3NRNRUZUS MNNSH YELC ULEdUSUZUS &rUUUL
LEQ4b QULQUSUUL UBR
wdthnthnid

Uthyninph  dbwdnpdwt dwdwtwlutphg b dtip huyh nt huyjulwinipju
wwhywtnpjub gipuljphe Swipnipmibp pbws tp qupnguphtimpjut b 1kqh
wwhywtnmpjut Jpw, npp qupdwy Up wdpnng ubptnh thpympnis: Uhght
Upltbiph  huyjulut qunpoywpitpnid  huybptup gphebu  duwypkuh Ep, h
wnwpphpnipjnit Udkphluyh b Gypnuyuygh qunposwuitinh, npuntn vh pwtth ubpniun
htun huybpbup puyupynud kp npybu unynpbint (kqne: Unputjuwju wpupwljui
whnmpmiuubph punupwlwinipjut sunphhy huwjtpbup gqpbpt pnipu dnykg
hujjujut nypnghg: Uju pugp jpugubint hwdwp dwiunigt wifbih  dwwngkih
nupddtkg b quiwqub pudpwljukp pwgytght huytph hwdwp: Uwuluyt ubplu
wpluwphwpunupufu Wuplwbtbpp qupdju] Juwutgh wowy i jubqubgnby
wpbdnwhwybptuh gnynipiniip, b wyt nuwuyl) EJuuigus (Eqniukph swppht:



Pubmygh punkp ' wpliinwhuybpkl, whyninp, huylwlwbnippul uwhuwbngendb,

nynng, nupnguiphlnipinl, Yinwbqyws jEgnt, wppnuphwpunupwlui hppudhdul

Axo6 Yomaksau
POJIb APMAHCKOM IIIKOJIBI B IMACIIOPE B PA3BUTUU 3AIIAJTHO-
APMAHCKOI'O JJUTEPATYPHOTI'O A3BIKA
pesioMe
Co BpemeH GoOpMHpPOBaHUA apMSHCKON [JHACIIOPHl CO3ZAaHHE apMAHCKUX IIKOI W
COXpaHeHHe 3allafHO-apMAHCKOTO fA3BIKA CTAJO CaMOM BaXKHOM 3afadell B BOIIpoce
BBDKMBAHUA IeJIOro IoxoneHus. B Apmsanckux obmuHax Biamxaero Bocroka, samazso-
apMAHCKUH CYHUTAJICI POAHBIM fA3BIKOM, a B obmuHax Amepuku u EBpomsr mocie
HECKOJIBKUX ITIOKOJIEHU# 3aIlaIHO-apMAHCKUI y)Ke BOCIPUHUMAETCS KaK S3bIK O0ydeHUs.
B apabckux crpaHax OBLIM H3MEHEHBI IIPOTPAMMBI B apMAHCKHX LIKOJAX M 3alafiHO-
apMAHCKUN HOABEPrcs GOJIBIION ONACHOCTU. TaK, ObLIM IPUHATHL MEpHI CHeNaTh IPeccy
Goslee JOCTYIHOM M CO3JaTh pa3IHYHble OOydYalomue KPyXkH And apMaH. OmHaKo
CJIO’KMBIIASICSA HBIHEIIHAA TeOIOJIMTUYeCKas CUTyallds CTAaBUT IIOJ, BOIIPOC OBITOBAHUE

3dlIaTHO-apMAHCKOT'O A3bIK4, KOTOPLIfI YKe HaXOAUTCS IIOJ YFPOSOfI HNCYE3HOBEHMUA.

Korrogessie croBa: 3amazHo-apMAHCKHH A3BIK, ADMAHCKAA JHACIIOPA, COXPAHEHHE HAPOJA,

IIKOJIA, CO3ZaHHe IIKOJI, HCYe3af0IHH A3BIK, T€OMO/IHTHIECKad CHTYaL[HA

Hakob Cholakyan
THE ROLE OF DIASPORA SCHOOLS IN THE DEVELOPMENT OF THE WESTERN-
ARMENIAN LITERARY LANGUAGE
summary
Since the formation of Armenian diaspora an urgent issue of protection of Armenia
identity and language has been raised. The establishment of Armenian schools was of
paramount importance as they took the responsibility of survival of the whole nation. In
the majority of the Middle East communities Western-Armenian was considered a

mother tongue, yet in America and Europe it started to yield positions. The policy of



Arabic countries restricted the hours of the Western-Armenian language at schools and
consequently it was endangered. Nevertheless due to the efforts of the community the
press was made more accessible, and educational unions were founded. However, within
the current geopolitical situation the issue of protection of the Western-Armenian

language is still essential and it is ranked among the world's endangered languages.

Key words: Western-Armenian language, Armenian diaspora, survival of the nation,

school, establishment of schools, endangered language, geopolitical situation

Upukt Uupquut
QUYIECSh HUGYNrUUL UPQNSLENC UULEUYUL
QqUrLUNUNRE3NPLLENRU
widthnthnid

Uwijujut quplwpunumpnibibpnid - whuwgwubh Shéwnp  gpubinpynud E
tpkjuwtbtph  wbltnd  Junuph,  hppt m kplnypltpp,  dwppluyht
thnjuhwpwpbpmpmitiubpp  tpwtg  htwpwynpoipnititbph vwhdwbbpnid
quwhwwnbin, pwpwjhtt Jurnygubpp ninhn hdwuwnbbpny pulubine b wubkjhpp
mipnyh  JEpuwpuwnplnt dukpny: Gphjuwubph funupnid quytonh npulinpdut
Autpp puquuquu Eu, hwswybu pwuquuquit nt jpipunbuwl Eo dwbnilubph
dwnwénnnipniul nt hbnwwppppmipiniuubph opowtiwlubpn:

Puwbugh punkp ' dwhlulwh glupdwpnunipmnil, dwblulwl pubobniungeondd,
tpkhiubikph pinup, quijkownp gpulinpnid, Jwblulwi dinwdngnipinii

Apwmen Capkucan
CITOCOBBI BRIPAXKEHVSI KOMUYECKOTO B IETCKOY PEYU

pesiome



Buesamnusiii cMex B [eTCKOIl pedu NPOSBJIIETCS, TJIABHBIM 00pa3oM, UCKpeHHel pednio
MJIaZIeHIIeB, OCOOBIM BOCIIPHATHEM M OI€HKOHM OKpPY’KAalOLIero MHUpa U YelOBEYeCKHUX
OTHOIIEHHUH, IIOCPEJCTBOM IIPAMOTrO IIOHMMAaHHUA 3HAYeHNH JIEKCMYeCKNX KOHCTPYKIUM, a
TaK)Ke CIIOCOOHOCTBIO JieTell 10-0C060MY BOCIIPUHUMATD U BOCIIPOU3BOAUTH peub. Popmer
BBIP@KEHUS I0OMOpA B IeTCKOH pedyH pasHOOOPa3HBI, IOJO0OHO TOMY, KaK pa3sHOOOPA3HbI U

YHUKAJIbHBI TUII MBIIUIEHHUA U KPYT MHTEPECOB JeTeM.

KorrogeBsre cioBa: gerckas peys, JIE€IeT, FETCKHE (OIBKIOp, IOMOD, JETCKOe MBILIICHHE,

O0COOEeHHOCTH BOCTIPHATHA

Armen Sargsyan
MEANS OF EXPRESSION OF HUMOR IN CHILDREN’S SPEECH
summary
Sudden laughter in children's speech is manifested with the help of sincere words,
children's unusual assessment of people's relationship and the surrounding world in
accordance with their own perception and abilities, direct understanding of the meaning
of some lexical structures, as well their unique speech reproduction manner. The article
deals with the means of expression of humour in children's speech, claiming that the

means are as varied and distinctive as the scope of children's world picture and interests.

Key words: children's speech, children's folklore, humor, reproduction manner, children’s

world picture

Qnhwip Zulnpput
UUGLNRYP &Y UrurnNkhe3uu bUUUSUSPL LEMucLUuNkE3NRULE
usrunr asnbhb vdnkEb 2bUUL 400
wdthnthnud
Ouwjws opJuithg tptkjuwh puttwdpp qniqujgynid b junupny, htst punn Enipjub
nuotnid b Epkjewgh - wwuup] - pupwwyywwpp: - Bpkjowgh - wpowphpiljwinudp
ujuynd t dbwynpyl] wynp junupbpny b pupwnbpny: Upwbg dby ubpundus bu
JEuuwut b unghwjulju tpwtwlnipnit niukgnn dwnptp: Gphluwtbpp, wiljupe
hptlg wwphphg, pwntph m wubnjubph dhgngm] unjnpmud &b wjwinulub



Upwlnypp: Zuwy dnnmpnh nnuyuuwinnipniip bu wpunwhwyndnud E runhljukph
nt fuunbph dbe: Qutwqui dwujulwt hhwunnipmnitubph pnidnidp ninklgynid
Et npnowlh wubmjubpny nt wpwpnnmpnibubpny: Ungnpuljut jEigunuyht
huwntpp bu nibku hpktg wubnijubpp, npnup phnbu wwhywiymd n
JEugunuupnud Eu dbp opbipnud:

Pubmgh pupkp’ pwbwhmpiungendl, oy, juughl, pubwuwg, Epkpau, wpwé-
wuwgyudp

l'oap Axob6sau
CEMAHTUYECKAA TAPMOHNMA CTUIIKOB Y1 OBPAIOB HA MATEPHAIJIE
JEPEBHU MEI'PAZI30P

pesioMe

C mepBBIX AHEH XU3HU peOGeHOK 3HAKOMHUTCA C OKPYXKAIOIUM MHPOM IIOCPEICTBOM PEYH
POZHBIX, YTO YaCTO COIPOBOXKZAETCA CTUIIKAMHU U HAPOJHBIMHU 00psAzamMu, GopMupys, Tak
Ha3bIBAEMYIO, TACCUBHYIO JeKCHKy pebOeHKa. 3ieCh HaKOIJIeHbI TPAAUIMK IOKOJIeHUH, U
OHM HOCAT He TOJBKO pa3BiIeKaTeJbHBIH, HO M COUMambHBIM XapakTep. Ilocpemcrsom
CTUIIKOB pPeOGeHOK IIONydYaeT PpasjMyHble CBeJleHHMA. B HUX BBIpaKeHBI pa3IUYHbBIE
TPafuIIMOHHBIe IIpPeJICTaBJIeHMsA apMAHCKOTO Hapoja, KaK HaIpuMep, IOKJIOHeHue
peGeHKy-ManpuuKy. JleueHune pa3IMUYHBIX IETCKUX OOJe3HEH MOTYT COIIPOBOXJAETCS
obpsAzaMu U cTUIIKaMyu. HapomHble CTHUIIKY TaKKe SBJIAIOTCA YaCThIO OOBIYHBIX OBITOBBIX

HUTp, KOTOPBIE IIE€PENAIOTCA M3 IIOKOJIEHHN A B IIOKOJIEHNE U 6BITYIOT mo ceit A€Hb.

KrrogeBsie coBa: oIsKIIOp, HIpa, JETCKHE CTHIIKH, CKa3HTeIb, DEOEHOK, IIOCOBHIBI H

ITOrOBOPKH

Gohar Hakobyan
SEMANTIC HARMONY OF RHYMES AND RITES ON THE MATERIAL OF
MEGHRADZOR VILLAGE

summary



From the first days of its life the child gets initial ideas on the surrounding world with
the help of rhymes usually accompanied with various rites. To some extent these rhymes
compile the passive vocabulary of the child. They definitely affect the child's frame of
mind and worldview and carry vital social concepts. Unconsciously children learn
traditions of their ancestors. Rhymes may also express traditional concepts such as a male
child preference over female among Armenians, or the rite of cure of children’s diseases
accompanied with rhymes. Nevertheless common traditional games too encompass

rhymes, which are kept and performed nowadays.

Key words: folklore, game, rhyme, storyteller, child, proverb and saying

Zwudhl Uwnhljjui
ornrnsushul NNEBU SGRUS
wdthnthnid

Opnpnguyhip’  npybu  dwiwlwl  pwbwhmumpjut  wowbdht  nbkuwl,
JEugunuyupnud t dwijuojupuphnid: Znpduénid opnpnguyjhip nhwnwplynud k
npybu wnbkpun U juunwpynd E wbquibqnt b hwy opnpnguyhtt mbipuwnbph
lEqupuwitmghnwlwb puunipmit: Znpjuénid Juunwpynd £ twb opnpnguyht
wmbpunbph phdwnhl puwuwupgnid: &npd L wpynud putimpjut Gupwuplbly
wjuyhuh ndwhtwpuhtt  wpwbdtwhwnlmpinitutp, npntp  hwwnnill]  Eu
opnpnguyhtt mbkpunht: ‘thunwplynud £ twb opnpnguyhtt mkpunhtt dwubwhwnnty
Uhpugnnujuimpmbp. dnp  ghpuluwunupndp wWwt b wlmunhly
dujiwpwtwljutt hwybine: Qujuught Elukenidubpny dwyptt unbndnid £ inpuiuughte
dvhowyuwyp, npp, hnghpwunptt wqpbny tphjowgh ubpwohiuphh Jpu, tpwb
nbnuihnjund  «pth» ghplyp:

Puwbugh punkp ' unjwhgulwb opnp, wkpuw, dwhlwlwh pabuhniunipmn b,
dwlljuppnuph, | Equpwinughwnnipint i, wmuwgng, niblinhn

Acmux Matukau
KOJIBIBEJIBHAA KAK TEKCT

pesioMe



KonsiGenbHas — Kak OTHEIBHBIN BUJ, LETCKOTO (POIBKIOpA ABISETCS YACTHIO [TETCKOTO
O6biTa. B craThe KoibIOenpHAsS ~paccMaTpUBAeTCs KaK TEKCT U IIPOBOJUTCS
JUHTBOQOIBKIOPUCTUYECKOE KCCAeZOBaHNe AHTAUUCKUX M apMIHCKUX KOJIbIOeIBHBIX
meceH. B pabore [genaercs IIONMBITKA HCC/IEZOBaTh Te CTHIMCTUYECKHWE OCOOEHHOCTH,
KOTOpble XapaKTepHBI AJi1 KOJIBIOeTBHBIX TEKCTOB. B cTaThe paccMaTpuBaeTCs TaKike
aCIIeKT BO3ZeIICTBUsA KOJbIOeTbHOM Ha MiaZeHUa. I[locpescTBOM TOOCOBBIX MOZYJISIIMI
MaTh CO3JaeT TPAaHCOBYIO Cpefy, KOTOpasd BO3JEMCTBYsA IICHXOJOTHYECKHU, IIePeHOCUT

MaJibIllia B MUP CHA.

KrnrogeBste croBa: KoibrGerbHasg, TEKCT, JETCKHE — (QOJIBKIOp, JETCKad CPEXa,

JIHHFBOd]OJIbKJIOPHCTHKH, CKasHTE/b, CJIyLIATETh

Hasmik Matikyan
LULLABY AS A TEXT

summary

The lullaby, as a separate genre of children’s folklore, resides in nursery. In the article the
lullaby is viewed as a particular type of text and a linguo-folkloristic analysis of English
and Armenian lullabies is carried out. A thematic classification of lullabies is also
undertaken. An attempt is made to investigate stylistic devices peculiar to lullabies. The
aspect of impact of lullabies is also taken into consideration. Due to voice modulations
mother creates an atmosphere of trance, which affects the child psychologically soothing

him into sleep.

Key words: lullaby, text, children’s folklore, nursery, linguofolkloristics, narrator, listener

Upukt Uupquyuit
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Upk bwnuh, htphwph, wowlh, whbignwh, tpgh L wy  dwbiph
untindwgnpsmpiniitph nwppkpulutph npuyp juwgws b wuwugnnh pdugului
Uujupnuijhg o pupnugpline - punnmp punphphg, wwyw  dwbfufub
putwhjniuujutt unbkndwgnpénipniubpnid nt nputlg wwppkpulutpnid wnlju
huykpt  wbdwnp  pwnbkph b wbpbukih  onmwpwpubqnt  pun-
punwuywulgmpinibtph, bppidt b wdpnpgufut jud  dwulwlh wiljuy
Junnygubph wnwwnnipjut hwuwnp gpbpt juy snituh wuwgnnh ptwwnnip ounphph
htn: Uju wuypdwtujnpyws £ JEpuwpununpnn wapph® tpbjough inuphpught
wnwbdtwhwnlnipjudp b (kquijut nmwpunbuwl wpglpubkpp hwnpwhwpbp
squpnnuiwnt hwiquudwupny:

Pubmgh punkp’ dwhlwlwh pabwhniunpml, dwhony nbhbghp, hwoykpg,
JEqyulul wpgljp, wuwgnn, jEquupunwhuyuswidhongilbp,  dwinifabph
hnglpwbnipinti

Capxucsan ApmeH
APMAHCKUU JETCKUUN ®OJBKJIOP
pesiomMe
Ecnu Bo MHOTMX >kaHpax (oJBbKIOpPa, KaK HAIlpHMep, B dIIOCe, CKa3Ke, aHEKJOTe
Hiy TI1eCHe Kda49eCTBO BdpHMdHTA QJOHLKJIOPHOI‘O IIpom3BeNeHNs CBA3dHO C
IIOHATUMHBIM YPOBHEM M BPOXAEHHBIM [JapOM IIOBECTBOBATesfA, TO B JeTCKUX
Q)OHBKHOPHBIX IIpOM3BeE€HUAX BBIPHCOBBIBAECTCA COBEPIIEHHO WHAA KapTWHA.
3,I[eCB HE3HaKOMbI€ CJIOBA Ha POAHOM A3bIKE€ WJIN HEIIOHATHBIE MHOA3BIIHBIC CJIOBA
U CJI0OBOCOYETAHUA B HX BapI/IaHTaX, d TaKiXKe (1)3.KT I/IBO6I/IJII/IH IIeJIbIX HWJIN
YAaCTUYHBIX HECBA3AHHBIX CprKTyp, HpaKTI/I‘IeCKI/I, Heé HNMEIOT OTHOULIeHHA C
BPO}K,ZLéHHBIM JapoOM  CKa3uTesd. Onwu CKOpee CBA3aHBI C BO3paCTHBIMU
0COOEHHOCTSMH BOCIIPOM3BOAAIIETO CyOBeKTa — pebeHKa M C ero TPYLHOCTAMHU

IIPeOZOJIEHUS Pa3IMYHBIX A3BIKOBBIX OapbepoB.

KrroveBrrte cmoBa: gerckmii  (OIBKIOp, MaJleHBKHF CHAVIIATENb, CYHTAJIKH,

A3BIKOBOH 6apbep, paCCKa3qHK, CPEJCTBA BEIPAXKEHHA, JETCKAA IICHXOIOTHA



Armen Sargsyan
ARMENIAN CHILDREN'S FOLKLORE
summary
Unlike many folklore genres such as epic poems, folktales, anecdotes or songs
where the quality of variants depends on cognitive abilities and the talent of the
storyteller, in children's folklore strange and unknown words in mother tongue,
or foreign words and expressions, as well as incoherent syntactical structures and
patterns are not in one way or another connected with the storyteller's talent.
They are rather connected with age peculiarities of the reproducing agent — the

child, along with his or her difficulties in overcoming various language barriers.

Key words: children's folklore, child Iistener, rhyme, language barrier, storyteller,

means of expression, children's psychology

Upjuipny Shjubyub
200rsu Uk 1USUNRE3NPL. $. Z.RLLERD
«@NLLPY UMLRUSUNRUSCLy IhNUUL
wthnthnid
Fpubph Jhuyult wyb tpltphg £ np gymipuljut hipwnpunwlh wiu Ypdwnnd &
wlguih hbpwynpnipmnitt m hwdwnnpbt hpwyhpnd  Ypluwlh phpbpgdut
wpnwwupg gpuighy ynidkh b htinhtwlh wwindnnujub pugwehly dhpph 2unphhl:
Ujt sniuth hdwuwnwghtt wjtyhuh puquuobpun junnigqusp, huisyhuhtt U. 2 Uktun-
Epgnuwtphp  gpbipt  hwdwbmb dhwyuyp® «@npphl  hppuwbpy, uwlwjt gnik
Jiptwgqpuyhtt dwwppuynid wyju Jbwybpp pupniy qnyq Eu juqunid, b tpubg
dhounbipuinwyht Ukpdnipniup opowtgtyt wmtthtiwnp k:

Pmbayh punkp ' dpounkpumnughl dkpdnipini b, [phinulh plypkpgnud, qpuighs unid,
yuundnpulwl dhpp, Yhplhwgpuyhl dulupnul



HCTOPWA O BbIJIBIX BPEMEHAX
POMAH ©.X BEPHETT «MAJIEHBKAS ITPUHITECCA»
pesiome
Poman @. X. Bepuerr «MaseHnbkas IpHHIlECCa» ITOLOOHO BOJIICOHOMY TeIECKOITY
COKpalllaeT pacCTOAHHE MEXAY HaCTOAIIMM M JAJeKWM IIPOIILABIM, HaCTONYHMBO
IpUTIallasg YWUTaTels Ha IIOBTOPHOe UYTeHHe OJarojaps 3aXBaTHIBAIOIIEMY CIOXETy U
HCKJTIOYHTEIFHOMY HappPaTOPCKOMY TaJaHTY aBTopa. IIpousBezenue bepuerr He o61azaer
MHOTOCJIOMHO} CeMaHTH4eCKOH CTPYKTYpOi IOYTH ofHOMMeHHOMH moBecTu A. me CeHT-
ODK3I0Ilepy, OJHAKO HAa YPOBHEe 3arjaBUii MX CBA3b HEBO3MOXXHO MIHOPHPOBATh, a MX

HMHTEPTEKCTya/IbHad GIM30CTh HeOIIpOBEPIKMMaA.

Krogessre cioBa: UHmepmeKcmyaibHas 6/114306’11’1!), noemopHoe umenue, 3CDC6ameGLZIOu/[ulZ

Croaicem, Happamopcmtﬁ majnanm, ypoeerHb 3a2i1a6us

Alvard Jivanyan
A STORY OF THE PAST TIMES:
A LITTLE PRINCESS BY F. H. BURNETT
summary
Burnett’s novel is a work, which like a magic telescope shrinks the distance between past
and present and invites to a second reading owing to its captivating plot and the unique
narrative talent of the author. It does not have the multi-layered semantic structure of the
almost homonymous novel of A. de Saint-Exupery. However at least on title level they

make a unique pair and their intertextual proximity cannot be denied.

Key words: intertextual proximity, second reading, captivating plot, narrative talent, title

level

Qnhwp Ukihpjut
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wudthnthnud

Znush twyunwljin £ puimpiut kupupljl) hwjjuljub «@npphly poyp b bnpuygps
htphwpwjuph — quufnp  hbpnubkph  ppng b bgpnp Juppuigdwyhl
wnwudtwhwnlnipniubpp: Zugjuljute dnnnypnuljui htphwpubtph
hwdwwntpunnmid hbphwpwpnudpp §pnd £ «Gwntnily Enpuyp» widuinwdp b
utkpjuyugdud £ wwup wwppipulng: dngnppufub hiphwpnud tpkjowtbtpp
niukl hwwnni gnpéwnnyp U Jupnn b guntw] qubwuqui dtjunipniutbph
wnwplu: Zujjuljuwt htphwpwiynipnid ppne b typnp hwpwpbkpnipniuutph
hhupnid puljws Eu ppny wuwpnyuwtnnulju b Jkpwhuljnquljut gnpswnnypubpp:
Zkphwpwiyniph pnnp wwpphpwlikpt nitkt pughwbmp wndk  quiwquib
wnwppbpuwlhs thnthnjpunipnititpny, npntg YEpndnipniup htwpwynpnipini k
pudbtpnid wykih unpp dEjuwpwby ownppp:

Pulnuh punkp” hlphwpwpnidp, poyp b kgpayp hupupkpngnbblp, whnpng
wwphp,  funphppuibfy,  dppwbdiughln Juppughéd, nppkp,  wupngwialjob b
YEpuhulnpulml gnpdwnnypblpp, Epjuwlhnipnd, phwqpuyhl, hngbpuiulmb
innd, thnfuwllpuynid

l'oap Menuksau
I[TOBEAEHYECKOE TOJIKOBAHME APMAHCKNX HAPOJIHBIX CKA30K
LIVKJIA «bPATEI 11 CECTPULIA»
pesiome
QonpkiOpHas CKa3Ka YacTO AJANTHPYETCsS B 3aBHCHMOCTH OT JKEJIAaHUN MU
MHTepeCcoB CIyliaTeneil u yutaTeseil. /ety B HApOZHOI CKazKe UMeIOT 0cOoOYI0 QyHKIIUIO,
u ux o6pa3 MOXeT CTaThb IIpeAMeTOM PpasHOOOpasHBIX wuccaemoBaHuil. CraThd
paccMaTpuBaeT IIOBeJeHYeCKHe OCOOEHHOCTH MajJeHBKHUX JeTell B IUKJIe apMSIHCKHUX
HapomHBIX CKa3ok «bparen m cecrpuma». OTHOmeHMs Mexzgy OpaToM H CeCTpoi B
apMSHCKOM TPajUIIMM CTPOSATCS HAa B3aUMHOM J[OBEPUH, YBRXXEHHH, JIOOBU M BBICIIEI
cTeneHM criodeHHOCTH. CecTpa BBICTyIAeT 3al[UTHHKOM MJafuiero Opara, OHa CTapiue,
pasyMHee M MMeeT GoJiee 3peJIblil IICUXOJIOTHYeCKUil mopTpeT. B apMaHCKOM dobKIope

uuki «bpaTen aTHeHOK» IpefCTaBieH B JeCATH BapuaHTaX. Bce Bepcuu mmeroT oOuimit

11



CTEp>KHEBOH CIOXKET C Pa3HOOOPasHBIMU MOAU(PUKAIUIMY, PACKPHIBAIOMIMMY HOBBIE CJION

JJIA MHTEPIIPeTalliy CKa3KU.

Krrogersre cropa: I[HKT CKa30K, OTHOIEHHA MEXY OpaToOM H CeCTPOH, HeOllpege/IeHHBIH
BO3pacT, CHMBOJHYECKHe IIPEJCTABJIEHHA, MEX/IHIHOCTHOE IIOBEJEHHE, CHPOTHI,
3aIJHTHBIE  H  KOHTDOJIBHBIE  (DVHKIHH,  JBOHCTBEHHOCTb,  HHCTHHKTHBHOE,

IICHXOJIOTHYEeCKHH aCIIEeKT, TPaHCHOpMAaI[HA

Gohar Melikyan
BEHAVIORISTIC READING OF ARMENIAN LI/TTLE BROTHER AND LITTLE
SISTER FOLKTALE CYCLE
summary

The focus of this paper is behavioristic peculiarities of very young child
protagonists in Armenian Little Brother and Little Sister tales. Different perspectives of
Brother and sister relationship in Armenian Brother Lamb cycle are discussed here. The
folktale genre is characterized as adjustable to the readers’ or listeners’ needs. Children in
folktales have a particular function and may become a subject to various interpretations.
The nature of brother and sister relationship in Armenian folktales rests on the sister's
protective and supervisory functions over her younger brother. All versions share the
common plot with various modifications, each helping to fully reveal the overall nature of

the tale suggesting clues for new readings.

Key words: folktale cycle, sister and brother relations, indefinite age, symbolic
representations, interpersonal behavior, orphan siblings, protective and supervisory

functions, duality, instinctive, psychological aspect, transformation

Lniuhtk Gnddwuyui
YUUYUYUL APLUCUULCZL UPRSERUSUSULNR@BUL LORSUP LEMLN
wdthnthnid
Znpusnud. juinwpws b L. Lipnih b wpgujujwl hbphwpbtph jujuoppulob
puwojuwuphh  dhowbpunwghtt  JbEpnidnipmnit: - Ujjupbpmipmiip b ndwljut
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htwpubpp  (wbtdtwynpnud,  thnjowpbpnipnit,  gmppwlbpynud,  dwlnhp,
huwdbdwwnnipnit) puwppowphp odiimid Gt tnp wbhpwlwt Jwhuppuljut
hwwnlnipjniiitpny, npntp bpwowwwwnnid htphwpttph wnkpuwnnid dtnp ku
pipnud unp hpdwun b Lodwpunwughnmipni: Uhewnbpuwnnughtt  ykpjnidnipiniup
pugwhuwjnnd E punhwinip pdwuwnughtt b nduljut wnwbdtwhwnlnipnitubph
wnluwynipjniup Eplnt muppkp wqquyhtt dpwlnypubpnid:

Pubmgh punkp’ dhounkpuinughli  JEmméniypnil, Jwpnuppulwb  phwshuuph,
ndwljml  hiwup, whdbun/npnid, hnfuwlbpynid,  Jwlnhp,  hwdbdunnnipind b,

pdwmunuyghl wnwbdbwhwwnnipiniibbp, ndwlwl wpwbd iwhunlnyemniaabn

Jlycune ToBmacsau
BOJIIIEEHASA ®JIOPA B CBETE MHTEPTEKCTYAJIbHOCTU
pesiome

B crarpe mpexcraBien aHanu3 BosmeOHON ¢uopsr ckaszok JI. Kapposra u apumaxckux
CKa30K B CBeTe WHTEPTEKCTYaJbHOCTH. T1pONBI M  CTUIUCTUYECKHUE IIPHEMBI
(mepconndukanus, Mmeradopa, MeraMop¢o3a, SIIUTET, CPaBHEHNE) HAZIEJIAIOT «CKa30UHYIO
GI0py» HOBBIMM HETUIUYHBIMU MJI JAHHOTO KJacCa CBOMCTBAMM, OOpETAOIIUMU B
TeKCTe CKa3K{ CeMAaHTHYeCKYIO JIOTUKY M IIPAaBOMEPHOCTH. VIHTepTeKCTyaapHBIM aHAIU3
PacKpbIBaeT HaJIWYMe HAEHTUYHBIX CEMAaHTHUKO-CTHINCTHYECKHX OCOOEHHOCTEIl B IBYX

Pa3IMIHBIX HAIMOHAJIbHBIX KYJIbTypaX.

Krfogessrte croBa: HHTEpTeKCTya/IbHBIH — aHAJIH3, BOMIIEOHAA  @opa,  TpOIIBL,
IIepCOHH@UKAIIHA, MeTaMop@osa, SIHTET, CpPaBHEHHEe, CeMaHTHIEeCKHe OCOOeHHOCTH,

CTHIIHCTHYECKHE OCOOCHHOCTH

Lusine Tovmasyan
MAGIC FLORA IN THE LIGHT OF INTERTEXTUALITY

summary
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The article provides an intertextual analysis of flora in both AZice Tales and Artsakh fairy
tales. Tropes and stylistic devices (personification, metamorphosis, epithet, simile)
describing the flora endow it with magic features that acquire new semantics and
relevance in the fairy tale text. Intertextual analysis reveals the presence of comparable

semantics and stylistic features in two distant cultures.

Key words: intertextual analysis, magic flora, trope, personification, metamorphosis,

epithet, simile, semantic features, stylistic features

Patuwt Funyub
GrUguL truec uuvauuuy 2 ucunusnkU eracnhu
wdthnthnid
Cpuquunbunipiniip nupusjws bplinype £ dwbljugpnipyub dke: dwn ophiulukp
ku 9. Yhpkuh «Unipp sutinyut kpgp», L. LEpnih «Ujhup hpwoputph wppuwphnids,
L. Qhjdwth «2npujuyupr b wy Epltp: UCwitjulut gpuijuinipjut dke tpuqp b
bpuquunbumpymbp Jupny i hwingbu qu wwppkp Yhpy  npybu dwbp,
nhywowp, hwdwnkpun, ngwlul htwp b wiqud widbwnpyus Yhpyup: Liniph
nbpunwpuiwlwl pulmpibp wwhwigmd b npnpwhh hunwlkgmd  bpuqp
nbpunuihtt - whpnypoud - ghuwpybne - hwdwp: - Znhbwljukpp - Epuqukpp
«antnunjnpoud. Bl hpuwt dhpwjuwyp’ gpubp wlh hujubwut qupdbbn
hwiwp: Unwhg Ukq swinp wudkopjw gnpénnmipjniukph htwn qnignpnuwi’
puptpgnnh Ynnuhg pugmibh skht (hth hbphtwlubph Jwunr nt wbunynp
hnphujwépubpp:

Puwbugh punkp’ gpulwh kpuwg, whghmulgulwb, Epugquunkunipmnil, Epuwg-
wkpuwn, wjywopnunh, jEqundwlub hinup, junphppnuiiho

WNmxan Jansu

JIUTEPATYPHBIY COH B JETCKUX ®PAHTACTUYECKUX ITPOU3BEIEHMAX

pesiome
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CHOBUIleHVE [OBOJIBHO paCIPOCTpPaHEHHOe SBJI€HHe B IEeTCKOH JIUTepaType.
Apxum npumepom asiatorcsa «Poxpecrsenckan nmecup» Y. [lukkeHca, «Ajuca B CTpaHe
gygzec» JI. Kapposna, «Kopamuna» H. T'eiimana m gpyrue mpousBeseHus. B merckoi
JuTepaType COH U CHOBHJIEHHE MOTYT MMeTh pa3audyHble QyHKIHUH. TeKCTOJIOrnIecKui
aHaIU3 MaTepuasa TpeOyeT BHECEHUA OINpefeNeHHOM SCHOCTH I PAaCCMOTPEHHS CHA
Kak TekcTa. llucarenn «IIpenCcTaBifloT» COH B PeIbHOH Cpele cO3JaBas peanbHbIE
YCJIOBUA JJIS ee MHTepIpeTanuy. bes IMpoBeseHUs mapajulesiell MeXXIy 3HaKOMBIMHU HaM
IIOBCETHEBHBIMU JeHCTBUAMM (TAKMMHU KaK, CMeHa OJeXIbl Ilepesi CHOM, COH H
mpoOy>KIeHre) U BBIMBIIUIEHHBIMU, YUTATeNb C TPYZOM OBl NPHHAT CTOIb SPKHUE U

HeOOBIYHBIE COUMHEHM dBTOPOB.

Krrogessie croBa: sinreparypHEIF COH, 6€CCO3HATEIEHOE, CHOBHEHHE, BO3MOXHBIH MHP,

COH-TeKCT, THHI'BOCTH/IHCTHIECKHHE IIPHEM, CHMBOJI

Ishkhan Dadyan
DREAMS IN CHILDREN’S FANTASY LITERATURE
summary
Children’s literature contains myriad references to dreams. A Christmas Carol by Ch.
Dickens, Alice’s Adventures in Wonderland by L. Carrol, Coraline by N. Gaiman and
many others stand as vivid examples of the aforesaid. In children’s literature dreams
manifest themselves in various ways. The textual analysis of the material requires some
sort of specification so as to study dreams within the scope of text studies. Writers “fit”
dreams in a realistic setting in order to make them more plausible. In fact, without their
association with familiar day-to-day experiences such as disrobing, nodding off,
awakening scared, these vividly visual representations by the authors might not have

been accepted by readers.

Key words: lIiterary dream, unconsciousness, dream, otherworld, dream-text,

linguostylistic device, symbol
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